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We welcome comments or suggestions on all material presented here.  If you  
would like more information on the Alberta Foundation for the Arts  
Travelling Exhibition Program please contact  
 
Program Manager / Curator, TREX Southwest  



 

 

 
 
The Alberta Foundation for the Arts Travelling Exhibition Program (TREX) intends to bring you 
closer to Alberta's artists and collections. Since 1981, the Alberta Foundation for the Arts (AFA) 
has financially supported a provincial travelling exhibition program with the vision that all  
Albertans have an opportunity to experience visual art in their community.  
 
This Interpretive Guide has been specifically designed to complement the exhibition you are now 
hosting. It is one of several exhibitions distributed by the Alberta Society of Artists as part of the 
Alberta Foundation for the Arts Travelling Exhibition Program (Southwest Region).  
 
The suggested topics for discussion and accompanying activities can enhance the viewer's  
enjoyment and assist teachers in developing strategies to complement the exhibition. Questions 
have been included at both an elementary and advanced level for younger and older visitors.  

 
  
 
The Interpretive Guide consists of three main sections  
  

Information about the Alberta Foundation for the Arts and the parties organizing this  
exhibition; a statement from the Curator and/or related commentary on the exhibit.  

A listing of artworks with information about the participating artists.  

Educational component for teachers written to coincide with the Alberta art curriculum.  
 
Please note there is a hard cover interpretive guide for public display that travels with the  
exhibition. Teachers or venue representatives will receive a soft cover interpretive guide prior  
to delivery of the exhibition. It is the venueôs option to either keep or return this soft cover guide 
after the display period. It is understood that reproduction of this material is for educational  
purposes only.  

 
 
 
A Few Reminders for Venue Representatives  
 
As part of the soft cover interpretive guide, your venue should receive a press release , a photo 
reproduction  for distribution to media outlets and shipping labels / lading bill  to transport the 
exhibition to the next destination.  
 
At the conclusion of the exhibition, we request that you take a few moments to fill out the  
reporting forms . Please fax to the Alberta Society of Artists at 403.263.4610  
 

Artwork Condition Report: Arrival/Departure  

Attendance and Visitor Feedback Form  

An Evaluation Form will be faxed to you for completion at the end of the exhibition  
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ALBERTA SOCIETY OF ARTISTS (ASA)   
www.artists -society.ab.ca  
 

The Alberta Society of Artists was established in 1931 as an organization of professional  
artists. The ASA, operating as a registered charity, continues to promote the visual arts in 
Alberta through access and support to professional artists and their work. The Society also 
educates the public on the importance of the arts in their community by developing  
exhibitions that focus on aspects of Albertaôs cultural development.  
 
The ASA has a long history of producing and promoting local, regional and inter-provincial 
travelling exhibitions. The Society is currently contracted by the Alberta Foundation for the 
Arts to develop and circulate art exhibitions to venues throughout southern Alberta. The art 
works are intended for display in schools, libraries, museums and other public facilities. The 
southwest region of the AFA Travelling Exhibition Program is managed through the Calgary 
office of the ASA located on the third floor of the Crossroads Market.  
 
The ASA undertakes a variety of educational initiatives such as awarding scholarships to 
Alberta high school students.  

             

 
ALBERTA FOUNDATION FOR THE ARTS (AFA)  
www.affta.ab.ca    
 
The Alberta Foundation for the Arts (AFA) was established under the Alberta Foundation for the Arts Act,  
September 1/1991. The purposes of the Foundation are: 
 

to support, promote and contribute to the development of literary, performing, visual and media arts in Alberta 

to provide people and organizations with the opportunity to participate in the arts in Alberta 

to foster and promote the appreciation of artworks by Alberta artists 

to collect, preserve and display artworks by Alberta artists 

to encourage Alberta artists in their work 

 
The mandate of the AFA Travelling Exhibition Program (TREX) is to provide all Albertans with the opportunity to 
enjoy visual art exhibitions in their community. The TREX Program also strives to make the AFAôs extensive art  
collection available to Albertans. The growing art collection consists of over 8,000 art works showcasing the creative 
talents of more than 1,700 artists.   
 
As a major provincial art collection in Alberta, the AFA collection reflects the development of the vibrant visual arts 
community in the province and has become an important cultural legacy for Albertans. 

             

 
QUICKDRAW ANIMATION SOCIETY  
www.quickdrawanimation.ca   

 
In 1984, Quickdraw Animation Society (QAS) started as a society with an appreciation of animated film and a strong 
desire to support young talent eager to make images move. Its mandate encourages and assists anyone who  
wants to learn and train in animation techniques. To this end, QAS provides state of the art production facilities  
for professionals, as well as courses, workshops and programs for youth. QAS maintains a unique library with over 
three thousand animations, books, manuals and other resources. It also proudly presents an annual festival of  
independent and experimental animated film entitled GIRAF (Giant Incandescent Resonating Animation Festival).  
In 2011, QAS will celebrate twenty-seven years as a non-profit organization making important contributions to 
southern Albertaôs cultural growth. 
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This travelling exhibition started with the simple and timely idea of introducing the art of Chris Melnychuk to a wider  
audience. He was a well-rounded artist and animator who did not achieve great recognition in his lifetime. The last 
few years of his career were constrained by persistent throat cancer which eventually took his life in the summer  
of 2010. It is evident after reviewing Melnychukôs artistic activities that he had developed a special bond with  
Quickdraw Animation Society (QAS). Within its production facilities he met and befriended other talented artists  
interested in making images come to life. The concept of Animated Delight gradually evolved from a celebration  
of Melnychukôs work to include three additional dynamic animators residing in Calgary.  
 
The Alberta Society of Artists is pleased to present seven short animated films and fifteen artworks by Brian  
Batista, Leslie Bell, Stefanie Wong and Chris Melnychuk. In this exhibition there are unique objects and images 
used by the artists to produce their animations, as well as complementary artworks generated before and after  
the films as evidence of interconnected processes. Calgary based animator Paul Dutton recalls a story from his 
youth, when his father took him to see an animated interpretation of Lord of the Rings. He was enthralled and asked 
his father how animation was made. His father said, ñSomeone is behind the screen drawing really, really fast.ò  
Dutton says, ñObviously, that's not correct but it always stuck with me, I thought boy, I want to be a part of that. I 
don't know how you can draw that fast, but I wouldn't mind finding out.ò1 It is our hope that Animated Delight will 
demystify some of the process related to making animated films. 
 
Animated Delight is different than most exhibitions developed by the Alberta Society of Artists for the TREX  
Program because it includes time based artworks. Time based art generally refers to moving images and sound 
delivered by electronic media that span a period of time. The term is often applied to video art that takes the form  
of screenings, installations and projections by contemporary visual artists. Cinematic films and animations are  
considered time based artworks and are historically rooted in the 1880s with the invention of Theatre Optique  
by French scientist Charles-Emile Reynaud. He is credited with the first public demonstration of moving images 
that were drawn and painted on gelatinous perforated film. English artist Eadweard Muybridge had previously  
represented illusory movement with his invention of the zoopraxiscope which consisted of three main parts: a  
lens; a central gearing mechanism with revolving shutter and disc of still images; and a lantern for projecting light.  
The technology evolved from Muybridgeôs stop-action sequence photographs of animals in motion and a theory  
commonly referred to as persistence of vision. The research by Muybridge and other enlightened individuals  
during the nineteenth century showed that pictures could be animated through a rapid progressive display which  
is the essence of traditional celluloid animation.  
 
The artists featured in Animated Delight use diverse animation methods with intriguing and fantastic results.  
Leslie Bell seeks and explores the endless possibilities of an ñorganic abstract universeò. In her film Painted Moon 
she uses a rostrum camera and digital technology to capture the energetic manipulation of water based paint  
on a light table. The ebb and flow of paint is confined to an illuminated circle or sphere which is centrally placed on  
a dark background.2 Sudden bursts of color, swirling shapes and layers of formative marks suggest the beginning  
of life. The addition of hand drawn cels helps to intensify the metamorphic persona of the celestial body. The  
random energy in IO quickly evolves into radiant and opulent kaleidoscopic patterns. Mirrored images rotate and 
pulsate from a central axis to create new ways of viewing the content. The overall effect is mesmerizing. Io is a 
name given to one of the four large moons orbiting Jupiter that were discovered by Galileo in the early seventeenth 
century. In Greek mythology Io was a victim of Zeus and his sexual desire. Zeus transformed her into a white cow  
to conceal her from his wifeôs jealousy. Caught in a battle of titans Io is set adrift and wanders the earth in her  
unwanted disguise. There is a recurring theme in Animated Delight which references masks that can transform, 
disguise or manifest alter ego.  
 
Handmade puppets and objects are theatrically presented in What Remains by Stefanie Wong . This type of three  
dimensional animation requires stop-motion photography to capture incremental movements of pliable puppets and 
props. Each subtle adjustment in posture or position is recorded to create a sequence of action. The filmôs narrative 
is implied and open ended as there are no words exchanged between the main characters (a girl and monkey).  
Communication is achieved through gesture, symbols and emotionally infused music. A question often asked is 
whether the sound or visual component comes first in the development of an animated film. According to Wong, ñIt 
really depends on the nature of the project and its collaborators.ò The sound effects by the band Ghostkeeper in 
Around The Corner From Solitude were added after the visuals were produced. The unusual instrumentation links 
perfectly with Wongôs meticulous method of threading canvas to represent the cyclical growth of organic matter.  
The display of the canvas tablet in the round provides a rewarding view of the reverse side and appreciation for the 
concentrated effort of stitching and unstitching the composition.  
 
1 Fast Forward 
2 Over millennia the elemental circle has attained great symbolic value often being equated with life nurturing properties of the sun, earth and deities. 

Uniquely defined the circle is a continuous line equidistant from a centre point. It has no beginning, no end and no divisions. Archetypal symbols like 
the circle transcend the boundaries of time and place - although their meaning can also be altered or expanded due to cross cultural influences.   
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Animated Delight includes a selection of seventy-two original cel drawings for Zap Girl Makes Toast by Chris  
Melnychuk. This is approximately a quarter of the drawings created for this animation. With elegantly simple  
line work the artist presents a humorous sequence of events between a young girl and uncooperative toaster  
which offers lessons on human behavior. His graphite drawings on bond paper are made slightly different, but  
progressive in nature, to depict certain actions. These are commonly referred to as cels (short for celluloid).  
Traditionally cels are drawn, painted or printed on transparent or semi-transparent sheets with the outline of images 
usually placed on the front side of the sheet and color on the reverse side. In this way an animator is able to quickly 
compose scenes by placing (stacking) cel transparencies over a variety of backgrounds. Melnychukôs paper cels 
were photographed with a rostrum camera and digitized for further editing. Moving characters are often shot óon 
twosô that is to say, one drawing is shown for every two frames of film. The standard animated film is presented at 
twenty-four frames per second (meaning there are twelve drawings per second). The illusion of movement on film 
can be achieved with various ratios of drawings per frames. Quick movements may require more drawings to  
maintain fluid movement or quiet moments may require fewer drawings to carry over from frame to frame.  
 
Away from the spotlight and in the creative ótrenchesô Melnychuk searched for his personal voice while persistently 
developing his artistic acumen. He was naturally gifted in drawing and printmaking. Animated Delight presents  
two exceptional woodblock prints from his portfolio related to chess pieces in action. Castling in chess involves a  
positional change of the king in relation to the rook. This is considered a defensive move or transition to an offensive 
strategy which enables the king to move two squares which is not otherwise allowed. Melnychuk chose to portray 
the maneuver as a casual dance like a do si do. In the Reining Queen the white knights are emphatically captured 
by the black (partially red) queen. In chess the queen is the most powerful piece with the ability to move in any  
direction and number of squares as long as her path is unimpeded. In later years the queen motif frequently  
appeared in Melnychukôs art as a companion, competitor and obstacle, like cancer, to be overcome.         
 
Along with an impressive body of work and many friendships, Melnychukôs legacy as a mentor will be acknowledged 
in the form of a scholarship for emerging artists engaged in the study and production of animated films at Quickdraw 
Animation Society. He will also be remembered as the proprietor of Christopherôs Canvases which supplied many 
painters with customized stretched canvases. Canvasman: Best In The West shows Melnychuk in his workshop at 
an accelerated pace constructing a large stretched canvas.3 The film finishes in real time with him tapping the taut 
canvas surface and exclaiming, ñThatôs the sound painters just love.ò This quirky short video reminds us of the  
diverse skills and resiliency required by artists in order to make a living.  
 
Melnychukôs friend and colleague, Brian óBunnyô Batista reveals a passion for Eastern mysticism, pop culture and 
character animation through vibrant paintings, cel drawings and films. Early in his college experience he realized 
that he wanted to develop as a media artist. Animation was a natural fit given his virtuosity as a draughtsman.  
Batistaôs Twosday was created during his final year at the Alberta College of Art & Design (ACAD). It focuses  
on a plethora of cultural influences that have shaped the life journey and multi-faceted personality of the óbunnyô 
character. An interplay of exotic masks and costumes expresses a genuine desire to exchange ideas about the 
world in which we live. Batista also reveals his appreciation and knowledge of twentieth century animation with  
intense episodes of historical cartoons flashed at a rapid pace. During the 1970s and 80s many of these cartoon  
heroes, villains and underdogs pervasively ruled weekend morning television in Canadian households. They  
exercised imagination and defied expectation with entertaining scenarios that transcended daily life.  
 
Batista is deeply involved with the study of Buddhist spirituality and tenets of Tibetan scroll painting. He says in an 
article on his recent painting exhibition, ñMy mom thinks that I must be a reincarnated Japanese man because I am 
interested in all things Asian.ò4  In the painting Makara ï Snail of the Sea Batista combines two natural adversaries 
into one entity. It is this imaginative and anything-is-possible attitude in animation that will be enjoyed by all who 
view this exhibition.  
 
The ASA would like to thank Brian Batista for his invaluable service in authoring and mastering the Animated  
Delight DVD. We would also like to thank Quickdraw Animation Society (QAS) for its advice in developing this  
travelling exhibition. In 1984, Quickdraw Animation Society started as a society with an appreciation of animated  
film and a strong desire to support young talent eager to make images move. In fact its mandate encourages and 
assists anyone who wants to learn and train in animation techniques. To this end, QAS provides state of the art 
production facilities for professionals, as well as courses, workshops and programs for youth. For more information 
visit www.quickdrawanimation.ca   
 
Curator Comments by Les Pinter 
 
3 Canvasman: Best In The West was completed as part of EMMEDIA Compression Camp 
4 Marcella Ducasses. ñWhen Eastern Art Meets A Western Artistò. Fast Forward. Calgary AB. June 9 - June 15, 2011. 
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BATISTA, Brian  
 
Known as óBunnyô, Batista was born in Burnaby and lives and works in Calgary.  
According to his website he is ña man of many skills and talents - an arranger of 
things; a painter, sculptor, performer, media artist, mentor, teacher, animator,  
entrepreneur and ómagic manò. In 2001, Batista received his Bachelor of Fine Arts 
with distinction from the Alberta College of Art & Design (ACAD). In the same year 
he was the Valedictorian and recipient of the Board of Governors award.    
    
Batista has taught animation at Quickdraw Animation Society (QAS) for the last 
four years. He has been the lead instructor of the Aboriginal Youth Animation  
Project at QAS since 2008, as well as recently an instructor in the Extended  
Studies department of ACAD. Batista is a co-founder of the Calgary Underground 
Film Festival (CUFF) and served as its technical director for six years.  

Batista is active in the film community, screening one or more productions each year. He is the recipient of  
several awards and a frequent participant in artist residencies. He recently received an AFA grant for an upcoming 
animation entitled Snack Time. According to his ACAD biography, he has a love for rubber hose arms and pre-code 
animation characters. 
 
  
 
Selected Exhibitions & Screenings 
 
2012 Divine Inspiration; Stride Gallery, Calgary AB (solo) 
2011 Sacred Images: East Meets West; Untitled Arts Society Gallery, Calgary AB (solo) 
2010 Music Box / Automata; Artcity Festival, Calgary AB (group) 
 Birdhouses; Bird Dog Video, Calgary AB (group) 
2009 7 by 7: Rising Talents selected by the Royal Canadian Academy of Arts, Stride Gallery, Calgary AB (group)  
2008 1111 Group Art Exhibition; Calgary Renaissance Project, Calgary AB (group) 
 International Festival of Animated Objects, Vertigo Theatre, Calgary AB (group) 
 Battle Between The Sexes, Artcity & EMMEDIA, Calgary AB (screening) 
2007   The Lesson; Calgary International Film Festival, Calgary AB (screening) 
2006 Twosday; Southern Alberta Art Gallery, Lethbridge AB (screening)  
 
 

 
Garuda Lion In Flight  
 
The garuda is the lord of the skies and the lion is the lord of the earth. Together they unify heaven and earth  
in victory. 
 
Its Western equivalent would be the griffin or gryphon. The writer Herodotus wrote that griffins lived on high Indian 
mountains where they dug for gold with their talons. I have painted it here in warm hues flying high over mountain 
peaks. A white floating banner above will contain a message requested by the person who wishes to possess the 
piece. My intention with this image is to bring the bearer good fortune and protection.  
 
 
Makara - Snail of the Sea  
 
The Makara - Snail of the Sea is a companion painting to Garuda Lion in Flight.  The Makara - Snail is a union of  
a water monster most easily associated with a crocodile and its traditional prey the conch or water snail. It closely 
resembles a hermit crab which destroys the conch mollusk and takes over its shell as its new home. The water 
monster has horns, scales, tusk, mane, upturned snout, and two claws grasping from the shell. I have painted it 
here in cool tones, thrusting itself fearlessly from the shell over a bed of ocean waves. This image is intended to 
bring the bearer a source of power and provide protection over the home. 
 
 
For more information on the artist please visit www.Brianbatista.com  
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BELL, Leslie  
 
Leslie Bell is a Calgary based abstract painter and experimental filmmaker. In 
2002, she received her BFA from the Alberta College of Art & Design (ACAD),  
and in 2009, she completed her MFA in Painting and Drawing at Concordia  
University, Montreal.  
 
Bell's studio practice is motivated by media experimentation, methodical process  
and a fascination with an infinite number of ways that forms can be assembled  
into composition. Her work can be found in the Colart collection in Montreal,  
the Canada Councilôs Art Bank and in numerous collections across Canada and 
Germany. Bellôs animated work Painted Moon was included in the Worldwide  
Short Film Festival. It is a stop motion animation that combines water based  
paint over backlit glass with hand drawn cel animation which is set to music.  
 
Bell is an occasional instructor with the Extended Studies department at the 
ACAD.  
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Selected Exhibitions & Screenings 
 
2011 Simulacrum; Skew Gallery, Calgary AB (solo) 
 Light Matter Research; Untitled Arts Society, Calgary AB (solo) 
2010 Radiant Array; SQ Art Projects, Calgary AB (solo) 
 Moons of Jupiter; video installation for Artcity opening gala, Uptown Stage and Screen, Calgary AB 
 (screening)  
2009  Painted Moon & River Teeth; in collaboration with Kiarra Albina, EMMEDIA, Calgary AB (screening) 
  Light Matter; Les Territoires, Montreal QC (solo) 
2008 Prismatic Spray; Galerie Division, Montreal QC (group) 
 Strata; Concordia University MFA Studio Arts show, Espace Artefacto, Montreal QC (group) 
2003 In Residence; Truck Gallery main space, Calgary AB (solo) 
 
 
 
There are times, when thinking about all the possible paintings and drawings that could be made, the boundless 
permutations, I feel like the volume in my brain gets turned on to full. I see painfully bright colors on the insides  
of my eyes flashing by at increasing speeds. Forms emerge only to mutate, spiral and collapse back into the  
maelstrom. Sitting in front of and staring endlessly at a blank canvas, paper or wall and visualizing hypothetical 
manifestations is a crucial part of my process. Then comes the transcendental moment of brush and paint hitting  
the blank surface and potential collapsing into actualization. Impulsively, some zone of interest catches my eye,  
my hand follows and from there the new form extends metabolically outwards into an infinite number of possible 
branches, references or relational structures. For me, painting is not exhausted, its history is just a grain of sand  
on the beach, and its potential is as wide open as the expanding universe.   
 
 
  
For more information on the artist please visit www.lesliebell.ca 




